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Arvchitecture desls with the relation 0f mass a-
gainst space, Seoulpture is pure form which deals with
the relation of parts to itself, Vhen sculpture relates
t0 other objects in space it becomes architecture.*
Moagrn soulpture is architectural in conception and fune-
tions Hence I will use the terms gychitectnre and
ggulpture as defined in the above statements Architecture
at gzeeent deals not with eclectiec styles and outworn modes
of g&at civiligations, nor with expressions of ideals or
sentiments that no longer exists, Modern architecture
hag beoome the expression of our spirit and of our 3.:l.ve.-.wl
orderly, efficient. functional, and having to do with
emotions that govern our own civilizetions It is not the
pnrpbse of art to give pleasure by offering a momentary
eaoaﬁe into old experiences, by recalling old memories,
but to give & permanent escape upward into a néw X
perience -~ that is, into ideasg which cannot be rationale
ized in wordss The natural inertias which tends to grip
the mind is the reason for the advance of art before mass
eppreciations Perhaps this seemé g bit harsh to you
who have loved Classicism and Ideal Beauty. UWhat other
qualities than these cen be expected in the art of a
generation born into a war, reared in a wonderland of

seience, disillmsioned by a depression? We are the

~ *John Martin, Modern Dance.




. primitives of a new civiligation, a United States thot is
being boin as a nation from the last of her frontiers.

We demand in our architecture and sculpture unity; npitj
in its relation with space, with landscape, and with other
buildings which surroﬁnd ite Ve demand that it funection
according to its use, Let this age see the last of such
monstrosities as universities housed in Gothie ca%he&ra;s‘
banks plying business in Greek temples, some weak ghade

of Michael Angelo's tortured surfaces, or épme too

gmooth Aphrodites And lastly we demand that out architect=
ure glorify the universal funetion of all aiahiteotnre e
the post pushing upward, the lintel desiring gravity; the
human body growing upweard, struggling ageinst gravitye.

At this juncture lies the romance of architecture and the

~ essentisl quality of 1life, We will not decorate nor art=
fully conceal this funotion. Ve will enoble the function;
we will beautify the struggles This thesis which I am
pregenting to you is born of my philosophye. ’

And now for & practical consideration of the problem,
Here is a smsll outdoor theater for which I am to furnish
& convenient entrence and exits The group of people that
will assemble here will be smalls For thie reason 1 have
created by curved volumes, intimacy and unformalitye
By horizontal lines I have crested & mood of rest and
seriousnesss There will be no need for a group to rush

either into or out of this aree e« this I have said with
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curved stalrwayss In fmrﬁulaﬁihg my idea I first built
to scale a five foot bank with a ten foot slope as

actually exites Into this I seulptured or out the volumes

to coincide with the functions I have stateds The volumes

illustrated emerged,

The second consideration is to unify the thesis
with the surrounding landscape and buildingss Imnmediately
behind the stage is a long narrow frame bunildings This
building will probably in time give way to a hrick struoce-
ture that will made it an integ¥al part of the building
to which 1t is attacheds On the left is & driveway and
parking sﬁaoe for carss On the right is the long side
of the brick Music buildinge The theater is laid out
with paths parallel to the brick building and e main path
at the back perallel to the stages The stairways arise
from this main paths I have unified this design with tha.

landscape and other buildings by the dominance of horizone

tel movement in the volumes, and by the use of the same
material ag used in the lusic buildings The stairways ‘
furnish e tyaneition between two levels thereby creating
an incentive for landsceping beyonds Thus the design is
unified with space and with objeete in this space by

design, materialy end colors

The third consideration is to furnish a dramatiec
balance to the action that will occur on the stages To

achieve this 1 have used violent contraste of texture

. gi.u.




and coloy-~ the light smooth stone figure against &i!k‘i
green foliagey the warmered of rough textured brick :
against green turfy The use of running water is anbthor
dramatic elements A small flood light concealed in the
front of the basin will dramatize the forms of the figure,
The stairs are lighted fyom the curved forms on eitherx
gide of the stairs. About orie third of the form ieveala
lights The portion of etone cut away is on én angle

with the top and bottom of the stairs. The”iigh% is

diffused over the cteirs but does not reach eye levels

- For a central figure the design demanded & ria?ng
eylindrical forms The  attempted use of an abstract form
was unsatisfactorys The whele design being abstract,
I conld find no forms without meaning that would draw
ﬁhe eye to the center and upwards: Hence to compel the‘ A
eyes an 0ld experience == the human figurej a new eXpe I'= "
ience in the relation of parts to the wholes The figure -
18 four foot in height end is out into & seven foot
eylindex, leaving threce feet for bese as is 111ust:atod; .;
In approaching the problem in this manner 1 have natfidnﬁ
the foeling for the whole oylinder, The figure is distorte
ed in parts to inﬁensify ite growth from the oylindrical ‘
bages ' In the figure itself I have attempted by ar:angemant¥ o
of forms the"puah upward! that I have mentioned before,

architecturallys to drew the eye from the staifﬁaya hd.;
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‘The following bibliography while not direetly
used for resecsrch on the problem has helped to fore

mulate my ideas and to stablize my opinions.

Peinting (technique)
Blake. Vernon, Ihe
Cennino Cennini (tranalateﬁ by Ce Herriagham)

Cutler, C.He,y lodern Oo;og. 1923,
Laurieﬁ A.P‘. Pigments of the O1d %ﬁgtegﬂ ’
Leurie, AsPes The Peintor's Methods and listoriels
Munselly AsHey A Coloy Hobation, 1919
Speed, Harold, ﬁglm”gégbggg
”homson. Axthur. £ 0 r Art Studentay 1930.
Weber, PuWsy Artist's Pigmegtg
Oriental Art
Binyons Les Flight of the Dragons 1927«
Kakuzo, The Book of Tea, 1919
Petruceiy Rey Chinese Painterss 1920,
Sel-ichi Taki, Oriental ngggggg, 1910+«
soulpture
Cagson, Stanley, Zith Century Sgulptorys
Hildebrend, Adolf, Problem of Form, 1893,
Hudnut 4 Jogeph, lodern Sculpture, 19294
Wilenskil, lodern Soulpfure

Architecture

saint-iliche: Chartreg, 1088,

Adams, Henry, ilont-S
Bragdon, The Frozen Fountaing 1932,




Mumford, Lewis, ,*£ﬂ§§~ﬂﬂﬁ,§§£nﬁaa 1923*
Porter, Askey Beyond Architect
Sullivan, Louis H.y Kindergarien thﬁa

Whitaker. CoHsy Bomeses to hggkefellegy 1934 4
Wrighty Prank Lloyd, Modern Architecture, 19304

Landecape Design
Forestiery J4Cullyy Gaxd g 1924,
Hubbard and Ximball, Lendsc Designs 1929
Jekyll, Gertrude, Gerden Ormesment

Drams (expreséionism)

The ¥ild Duck, 1840,

0'Neil, Eugene, The Hairy Ape, Desire Under the Flms
Rice, Elmery The Adding Machine ’

Ibsen,

Dance

H'doublery Msy Dance ang

Harting John,

History
Cahill and Barr, Ayt in Americs, 1954+ :
Lo Follette, Sey Art ipn Americes 1929
lingeum of Modern Art, NeYes American Folk Arb, 1932,

Thorndyke, Lynn, A Shoxt History of Civilization
Criticism

Cheneyy Sheldon, Primex of IHodern Ard

Cheney, Sheldon, Expressionism, 1934.

Craven, Thomas, lMen of Art, 1930,

Pryy Roger, Iransformationsy 1926

Jewell, Esds, Modern Art {American)









