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THESIS ABSTRACT
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Title: “The Gradual” at Oregon State University: A Rough Guide to Assessing the

Identity of a Late Roman Catholic Chant Book

In the 1930s, Oregon State University received an impressive oversized
manuscript, now known as “The Gradual,” as part of a large donation of books. Not much
was known about this manuscript. It does not have documentation attached from the time
of its acquisition, nor had any methodical study been undertaken regarding the
manuscript. This thesis examines the OSU Gradual, aiming to provide research tools for
the identification of musical manuscripts of unknown or unclear provenance that could be
useful to conservators, archivists, and librarians, irrespective of musical training. It is
conceived as a “rough guide” for working situations where there is no dedicated
manuscript specialist, in particular, a fulltime Latin paleographer or a chant scholar
overseeing a massive collection. Instead, its “how-to” nature addresses curators and
catalogers managing smaller manuscript collections as generalists, offering an

interdisciplinary approach both beneficial and suitable to the aims of this study.
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CHAPTER1

INTRODUCTION

History

From 1932 to 1936, Oregon State University (then Oregon State College)
received several large donations of books from Mary McDonald (ca. 1850-1936), a
philanthropist who had inherited, and later sold, large holdings of Oregon timberland
from her husband James L. McDonald.' This wealthy patroness discovered, to her
dismay, that OSU did not have a significant collection of rare books. She decided to
provide the library with a collection of many fine and rare volumes through the services
of San Francisco book dealer, Agnes Gheraghty.” The focus of the collection was to be
“classics of literature, history, art and science” that would allow students to develop an
appreciation for “fine printing, binding and illustrations.” In time, the collection grew to
be so large — over 2,400 volumes — that McDonald provided funds for a reading room in
which to house it.

One of the volumes included in this substantial donation is an impressive
oversized manuscript. This leather bound volume consists of over 200 leaves of
parchment primarily containing Latin liturgical chant. Not much was known about this

manuscript until recently, and it does not appear to have documentation attached to it

" “Mrs. Mary McDonald,” (Corvallis, OR: Special Collections & Archives Research Center, Oregon State
University Libraries). Biographical information comes from informal records and an informational handout
provided by Anne Bahde, the OSU Rare Books librarian. Mrs. McDonald is thought to have been born
around 1850 but she would not give an exact date.

2 “Mrs. M’Donald Donates Books to Institution,” Corvallis Gazette Times, dated 2/9/34. Information about
the donation comes from a photocopy provided by OSU of the newspaper article.

3 “A Brief History of the McDonald Room,” (Corvallis, OR: Special Collections & Archives Research
Center, Oregon State University Libraries). This informational handout was provided by the OSU Rare
Books librarian.



from the time of its acquisition. Originally thought to be an antiphonal, a collection of
chants sung during the celebration of the Divine Office, Dr. Tharald Borgir, chair of the
OSU Department of Music from 1987 to 1993, later identified the manuscript as a
gradual, that is, a volume containing chants sung during the celebration of the Roman
Catholic Mass.* No methodical study had been undertaken regarding this manuscript,
although general dates and origins were put forth on the OSU Valley Library Special
Collections website which describes the book as, “probably hand-printed and illuminated
in 13™-century manuscript by a 15"™-century Flemish monk.”

In the spring of 2011, the Gradual was brought to the University of Oregon for
some repair work because of detaching pages and a loose clasp. The volume was restored
in the Beach Conservation Lab by senior conservation technician Marilyn Mohr who, at
the suggestion of music librarian Leslie Bennett, brought the book to the attention of
Professor Lori Kruckenberg, member of the Musicology faculty and medieval music
specialist. When she examined the book, Kruckenberg questioned the proposed dating of
13th-century and found the volume to be worth investigating. When the OSU university
archivist Larry Landis expressed interest in a possible research project, the OSU volume
became the focus of a research assignment for Kruckenberg’s seminar on medieval and
Renaissance notation in the winter term of 2012. The class was given the task of making
an inventory of the volume’s contents in order to help identify when the book might have

originated. At that time Professor Alejandro Planchart, a specialist on the music of the

* “McDonald Room Gradual (Antiphonal),” (Corvallis, OR: Special Collections & Archives Research
Center, Oregon State University Libraries, 1986). This information comes from a collection of captions
related to a former exhibit, provided by OSU special collections. During a visit, I requested to see what
information they had on the Gradual and special collecitions librarian Anne Bahde provided photocopies of
the material that they had on file.

3 “The Gradual,” Special Collections & Archives Research Center, accessed December 11, 2014,
http://scarc.library.oregonstate.edu/omeka/items/show/2061.

2



Middle Ages and early Renaissance, was in residence as a Robert M. Trotter Visiting
Professor. In consultation with and under the guidance of Planchart and Kruckenberg, the
class came to the conclusion that the OSU Gradual contains only a portion of chants used
during the course of the liturgical year; specifically, the OSU Gradual is a Sanctorale
with no Commune sanctorum per se.® Thus, this volume presents chants used in the
celebration of masses for specific saints’ feast days and does not have a separate section
for chants used commonly for multiple saints throughout the church year. This Sanctorale
handles the need to reuse chants by cross-referencing subsequent feasts to the mass of the
first saint day that utilized the chant. The initial findings of the class also proposed that
the manuscript is of Spanish origin, probably dating to the late 15™- or 16"-century with
many later additions, perhaps as late as the 18" and 19" centuries.

I was a member of that notation class and from the very beginning I was
fascinated with the manuscript. Given my interest in becoming a manuscript conservator,
I wanted to examine the OSU Gradual and work with the 500-year old volume in order to
discover more about its origins, as well as the life that it led in the intervening centuries.
This has resulted in my current focus on the OSU gradual for this thesis. In this
document, I will outline my journey and provide a tool that could be useful to
conservators, archivists, and librarians, who may or may not have musical training, for
the identification of musical manuscripts of unknown or unclear provenance. This study
is conceived as a “rough guide” for working situations where there is no dedicated
manuscript specialist, in particular a fulltime Latin paleographer or chant scholar
overseeing a massive collection as one might find at the Bodleian Library, the

Bibliothéque Nationale in Paris, the Parker Library in Cambridge, or the Newberry

S David Hiley, Western Plainchant: A Handbook (Oxford: Clarendon Press, 1993), 300.
3



Library in Chicago. Instead, the how-to nature of this investigation addresses curators and
cataloguers who manage smaller manuscript collections as generalists. These special
collections often lack a cache with a central focus. For that reason, I offer an
interdisciplinary approach that may be both beneficial and suitable to the aims of this

study.

Framework

To date, monographs on Gregorian chant manuscripts of the Iberian Peninsula —
particularly those of a later vintage — are still a rarity, even more so in the English
language. Moreover, except for Old Hispanic chant, sacred monophony representing the
Roman rite in Iberia and its centers has been little examined. Fortunately in more recent
years, there has been an increase in scholarly interest in this underrepresented field. In the
Review of Literature, I will outline some of the scholarship that I have encountered and
have found useful as models and reference sources for contextualizing the OSU Gradual
and for examination of its contents. Several Spanish sources available as points of
comparison are also mentioned in the chapter.

Since this study revolves around a particular manuscript, Chapter Il is a basic
codicological description, noting the physical characteristics of the book in question. |
examine the materials used in the structure — for instance, the parchment support and the
outer binding — in an attempt to determine the usage intended for this volume. A close
look at the condition and additions can also provide clues about the “life” this book led.

Chapter III delves into the core of the manuscript — the chants and rubrics of the

book — and the organization of these materials. As established in the mentioned class



investigation, this gradual is a Sanctorale sans separate Commune sanctorum, and thus it
records the masses for saints. The masses of less commonly celebrated saints can point to
the geographical area where the book originated. Rubrics are also critical to indicating
place or region of origin. Moreover, a rough time period may even be established based
on the presence of certain saints, for often the popularity of a particular cult was a late
medieval phenomenon, made universal by decree from Rome.

Not forgetting that this is a book of music, Chapter IV contains a study of select
examples from chants found in the Gradual. Through a comparison with other available
chant sources, it may be possible to observe whether the chant tradition of the area of
origin is universal or more restricted in its transmission, and whether a chant has strong
roots and ties to the chants of another area. Thanks to the Roman Catholic Church’s
desire to standardize liturgical chant over the course of the Middle Ages, similarities to
other chant sources provide timelines that can be related to reform movements. Since a
recent hypothesis is that the Gradual has origins in the 15™- or 16"-century, perhaps the
Tridentine reforms instigated after the Council of Trent (1545-1563) are evinced in the
choice and versions of chants.

Finally, since this is an illustrated manuscript, the type of letter forms found in the
book, along with the construction of historiated initials (those with pictures embedded)
and other decorated initials, is examined in Chapter V. The calligraphy of a book
provides information about where it was scribed. Changes in decoration of the letters can
indicate layers, and different styles of script show when any changes may have been
done. In addition, the state of the initials, in terms of condition, quality and completion,

offers clues about who the scribes were and for whom the volume was intended.



Through this discussion, I hope to present research elements that will fill in the
gaps in the story of the OSU Gradual, such as what purpose it served, how and by whom
it was used and possibly its physical journey. By documenting my process and findings, |
hope to provide some illumination for book scholars, both musicians and non-musicians,

in puzzling out secrets from an early musico-liturgical manuscript.

Review of Literature

Sacred monophonic music of the Iberian Peninsula has been an area often
overlooked by scholars, due in part to the limited pool of primary sources. Nonetheless
there has been some scholarship focusing on music from the medieval and early
Renaissance periods in Spain that can serve as models and provide some insight into the
music and socio-political climate of late medieval Iberia. Largely because of the unique
history of conquest and, sometimes re-conquest, by Romans, Germanic tribes, Muslims
and Christians — add to this its relative geographic isolation — culture and music in the
Iberian Peninsula developed in a way different from the rest of Latin Christendom.” A
local version of Old Hispanic chant prevailed for a long time and the Roman Catholic
form of the liturgy and Gregorian chant did not take hold in a majority of the peninsula
until the 11"-century.®

The use of Old Hispanic liturgy and chant was centered around the city of Toledo,
and at its peak, it had a sphere of influence that encompassed most of the peninsula.

However, in the northern-most parts of the Iberian Peninsula, including Catalonia, the

" Nicolas Bell, “The Iberian Peninsula,” in The Cambridge Companion to Medieval Music, ed. Mark
Everist (Cambridge and New York: Cambridge University Press, 2011), 161.

8 Ibid.



observance of the Roman liturgy took hold much earlier, and was adopted by the 8- or
9“‘-cen‘rury.9 The multi-volume Spanish-language series Historia de la musica en Espana
e Hispanoamérica provides a comprehensive overview of the development of music over
the Hispanic area of influence.'® Volumes 1 and 2, edited by Maria Gomez Muntang,
cover the time period of interest to this study. A handy English language resource that
discusses Old Hispanic chant and other early forms of music in the Iberian Peninsula is
the chapter by Nicolas Bell in The Cambridge Companion to Medieval Music.""

The late 1 lth-century suppression of the Old Hispanic rite in favor of the Roman
understandably led to the loss of Old Hispanic music sources over time. Nevertheless, a
few sources have survived and their preservation has resulted recently in an increase of
scholarly interest in these earliest extant specimens of Iberian music. In Silent Music,
Susan Boynton gives insight into how 18"-century scholars viewed and studied this early
chant tradition, specifically the Old Hispanic rite practiced in the region of Toledo prior
to the introduction of the Roman rite in 1086.'* She follows the 18"-century study done
by the scholar Andrés Marcos Burriel and his collaborative scribe, Francisco Santiago y
Palomares, under the auspices of the short-lived “Royal Commission on the Archives” of

Ferdinand VI."* Boynton finds their inquiry to be useful since it includes meticulous

copying of the chants in question and provides a written facsimile of something that

? Maria del Carmen Gomez Muntané, La Miisica Medieval En Espaiia (Kassel: Reichenberger, 2001), 54.

' Juan Angel Vela Del Campo, Historia De La Miisica En Espaiia E Hispanoamérica. (Madrid: FCE,
2009).

' Bell, Iberian Peninsula, 161-170.
'2 Susan Boynton, Silent Music (New York: Oxford University Press, 2011), 21.

B Ibid., 51.



would have otherwise been lost.'* The book also gives a glimpse into the political and
social climate in the 18th-century, including the view on the musical corpus.'
Additionally, Emma Hornby and Rebecca Maloy produced a monograph touching upon
the Old Hispanic Liturgy, specifically on lamentation chants called Threni and their use
as personal expression.'® Maloy’s article on Old Hispanic chant and early liturgy is on the
forefront of research on this early chant that existed before the Carolingian reforms
brought the widespread use of Gregorian chant."’

Kathleen Nelson looks at the chant traditions in the Spanish city of Zamora,
working with fragments of extant material known as the Pergaminos Musicales
originating from the 12" through the 16™ centuries.'® This book’s introduction contains a
survey of the history of liturgical chant in Spain that can supplement Bell’s chapter as an
English resource.'” Another volume, Cathedral, City and Cloister, edited by Nelson, is a
collection of essays, many of which provide detailed analyses of early music manuscripts.
In her contribution, Nelson deals with Manuscript 357, held in the Fisher Library of the

University of Sydney, providing a detailed description of the contents and features of the

" Ibid., 93.
5 Ibid., 21.

' Emma Hornby, Music and Meaning in Old Hispanic Lenten Chants : Psalmi, Threni and the Easter Vigil
Canticles (Suffolk: Boydell Press, 2013), 28-154. The practice of adapting the Old Hispanic Liturgy
contrasts with the Roman Church’s move towards standardization.

'7 Rebecca Maloy, "Old Hispanic Chant and the Early History of Plainsong" in the Journal of the American
Musicological Society, no. 1 (April 2014): 1-76.

'8 Kathleen E. Nelson, Medieval Liturgical Music of Zaméra (Ottawa, Canada: Institute of Mediaeval
Music, 1996), 4.

Y Ibid., 10.



calligraphy.”® The Fischer Library is building a collection of Spanish manuscripts and
had a part in the conception of the book in an attempt to further scholarship about them.”
In particular, an essay by James John Boyce addresses manuscripts housed in the Archivo
Central in Salamanca. Entitled “Choir Books in Context: The Salamanca Cantorales,”
Boyce’s works contains pictures of a manuscript that bears some similarity to the OSU
manuscript and could be a point of comparison and departure.”? Boyce also published a
book, Carmelite Liturgy and Spiritual Identity, focusing on the chants of the Carmelite
monastery in Krakow over several centuries. Although this book deals with chant from an
area far from the Iberian Peninsula, it contains comparisons of the late medieval
calendars used by various orders™ as well as descriptions for some specific Marian
feasts.” For those who wish to delve into sources available in the Spanish language, Eva
Castro Caridad’s Tropos y tropos hispanicos, although primarily focused on the trope
genre, contains descriptions of various manuscripts from around the Iberian Peninsula
with regards to their content and construction.”

In the interest of providing a comprehensive reference volume for musical
liturgical manuscripts of this early Hispanic period, Susan Zapke has put together the

Hispania Vetus. Although outside the time frame of this study, the volume still affords

2% Kathleen E. Nelson, Cathedral, City and Cloister: Essays on Manuscripts, Music and Art in Old and
New Worlds (Ottawa: Institute of Medieval Music, 2011), 113.

2 bid., xii.
2 1bid., 9.

3 James John Boyce (n.d.), Carmelite Liturgy and Spiritual Identity: The Choir Books of Krakéw (Brepols,
2008), 128.

2 1bid., 161-199.

23 Eva Castro Caridad, Tropos Y Troparios Hispdnicos (Santiago De Compostela: Universidad de Santiago
de Compostela, Servicio de Publicacions e Intercambio Cientifico, 1991), 59-200.
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information about the history of chant in the Iberian Peninsula as well as confirming,
through the comparison with its exemplars, that the manuscript of this study is of a later
vintage.*® Zapke also highlights the types of notation present in the Iberian Peninsula
from the 9"- to the 12™-century, as well as where the main areas of production were.”” A
more general resource for chant is David Hiley’s Western Plainchant: A Handbook,
wherein the salient aspects of plainchant are outlined and discussed, including liturgical
use, chant genre, source types, and music theory. Hiley provides a useful template for the
investigation of unstudied chant manuscripts and identifying provenance. He
recommends: (1) examining rubrics for clues, (2) looking at which saints are celebrated
in the litanies and/or Sanctorale, and (3) comparing repertoire with other sources.*®

Given the aforementioned interest in Old Hispanic chant and the focus on selected
major manuscripts such as the Codex Calixtinus of Santiago de Compostela, the Codex
Las Huelgas, the Cantigas de Santa Maria and the Llibre Vermeil in Monserrat,
scholarship on Iberian chant sources from the 13"-century onwards is currently quite
limited.”” Evenso, the late medieval period was a significant time for plainchant because
of the shift in notational practices (the move to square notes) from the end of the 12™ into
the 13"-century, as well as the establishment of Roman liturgy.*® Currently, however,

there appears to be an increased interest in this under researched period. One Spanish

2% Susana Zapke and Maria José Azevedo Santos, Hispania Vetus: Manuscritos Litiirgico-Musicales: de los
Origenes Visigoticos a la Transicion Francorromana (Siglos IX-XI1), 2007), 250—426.

* Ibid., 249.
** Hiley, Western Plainchant, 335.

» William Melczer, The Pilgrim's Guide to Santiago De Compostela (New York: Italica Press, 1993); Bell,
Iberian Peninsula, 166-168.

3% Nicolas Bell, Music in Medieval Manuscripts (Toronto; Buffalo: University of Toronto Press, 2001), 27.
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language study is the 2013 dissertation of Santiago Ruiz Torres that examines liturgical
monody from the 15"- to the 19th-century based on manuscripts found in the Cathedral of
Segovia.’! Fr. Miguel S. Gros, the librarian at the Museu Episcopal de Vic, has also
written many articles in the Catalan language examining the contents of the volumes in

his care.

A Mystery Manuscript: The Rosary Cantoral

One source that provides a well-outlined example of how to trace a manuscript of
unknown provenance is The Rosary Cantoral by Lorenzo Candelaria. In his monograph,
Candelaria deduces the origins of a Spanish chant book to be from Toledo, dating it to
around 1500. Candelaria does so through examination of contents, comparison with
other manuscripts and deciphering the context around materials in the cantoral. The book
is a good practical application of Hiley’s guidelines. When Candelaria first encountered
the Rosary Cantoral, nothing much was known about it. Candelaria treats this
investigation into the book’s origins, which spanned around a decade, like a mystery to
be solved. He opens with a general description of the manuscript as “an illustrated book
of music for the Mass compiled in Spain around the year 1500.”** He goes on to define a
cantoral and how this particular one exhibits close ties with a confraternity of Catholic

laity with a particular devotion to the Blessed Virgin Mary.

3! Santiago Ruiz Torres, “La Monodia Litargica entre los Siglos XV y XIX: Tradicién, Transmisién y
Praxis a través del Estudio de los Libros de Coro de la Catedral de Segovia,” (PhD diss., Universidad
Complutense de Madrid, 2013).

32 Lorenzo F. Candelaria, The Rosary Cantoral: Ritual and Social Design in a Chantbook from Early
Renaissance Toledo (Rochester, NY: University of Rochester Press, 2008), 1.
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The Cantoral first came to the attention of modern scholars when it was acquired
by Yale University’s Beinecke Library in 1989, during one of their largest single
additions of Medieval and Renaissance materials. However, in spite of the number of
impressive books, the Rosary Cantoral was already significant merely for its size (96 x 62
cm) and beautiful illuminations. These illuminations were one major way in which
Candelaria was able to piece together the living history of the book and trace it back to its
place of origin, by linking the volume with other volumes that displayed similar
illustrations and themes. The discovery of related folios allowed missing leaves to be
traced, leading to the discovery of a book dealer in Paris, Arthur Rau, who brokered the
sale of the pages. Records revealed that the leaves came from “a convent near Toledo,”
thus providing scholars with an approximate point of origin for the volume. Candelaria is
of the opinion that the reason the mystery lasted for so long is because

chant manuscripts from Renaissance Spain have never received the scholarly

attention they deserve in spite of the fact that such volumes contain the melodies

that inspire much of the polyphony from Spain’s celebrated Golden Age of church
.33
music.

According to him, there were several indicators that should have made Spanish
provenance obvious: the size, the five-line staff for plainchant, the Spanish vernacular
inscriptions (perhaps missed because the Spanish language is not an emphasized
language by scholars — per Candelaria) and most usefully, the chants themselves as
signposts to liturgical practices.

The connecting theme in the illuminations is known as “The Emblem of the Five
Wounds,” a direct reference to the passion of Christ. In Toledo a connection between the

emblem and the rosary had existed since the early 16"-century; particularly the rosary in

3 1bid., 17.
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a particular form used by a confraternity founded in Cologne in 1475. This confraternity
eventually extended its reach to Toledo and its surroundings, such as Santo Domingo in
Ocaiia. In spite of the Inquisition in the late 15"-century, small churches such as this
managed to survive the destruction that was the fate of their larger sisters. In the case of
the Rosary Cantoral, Santo Domingo became its safe haven when San Pedro Martir in
Toledo went into decline and eventually exclaustration. The Spanish Civil War was then
the impetus by which the volume and its companions were spirited out of Spain onto

Paris.

Establishing A Baseline

Preliminary assessments of the OSU manuscript suggested a Spanish origin,
which was later confirmed after some in-depth study. Facsimiles of the Missale Vicence
(Vic, 1492), Missale ad usum alme ecclesie Salamanticenses (Salamanca, 1533), Missale
divinorum secundum consuetudinem alme ecclesie Hispalenensis (Seville, 1565) and,
Missale Pallantinum (Palanca, 1568) can provide points of comparisons based on text
with confirmed dates and locations in order to help narrow down terminus ante quem and
post quem dates and area of probable use.** There is also an extensive collection of
manuscripts still housed in the Museo Episcopal of Vic, the location that is most likely

the church or diocese of origin (as will become clear in chapter three where a set of

3 Francesc Xavier Altés I Aguild, Missale Vicense, 1496. ed. (Barcelona: Insstitut D'Estudis Catalans,
2001); Missale ad usum alme ecclesie Salamanticenses (Salamanca, Spain: Juan de Junta, 1533. Digitized
text, Universidad de Salamanca, Gredos Repositorio Documental, Salamanca, Spain, 2010), Missale
divinorum secundum consuetudinem alme ecclesie Hispalenensis (Seville: Joannes Gotherius, 1565.
Digitized text, Fondos Digitalizados de la Universidad de Sevilla, Seville, n.d.); Palencia (Di6cesis) Obispo
(1561-1569: Cristobal Fernandez De Valtodano); Martinez, Sebastianfl. 1550-1576 imp. Missale
Pallantinum [Texto Impreso]. (Excussum Pallantie Apud Sebastianum Martinez Typographum Pintianum,
1567).
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rubrics in the OSU Gradual are discussed). The publication Cataleg dels llibres
manuscrits anteriors al segle XVIII del Museu Episcopal de Vic by Josep Gudiol catalogs
and describes what is housed in the collection.”” From the article and through my
correspondence with Fr. Miguel S. Gros, the aforementioned scholar and librarian in Vic,
I have been able to learn about and access microfilms of three Graduals from the Vic
collection (Mss.107, 109 and 110/111), which can serve as exemplars that are more likely
to have commonalities with the OSU Gradual. Moreover, two books by Paul H.
Freedman, The Diocese of Vic and Church and Law and Society in Catalonia, 900-1500
provide insight into the history of Vic and its surroundings.*® To find a baseline
comparison with Western chant in general, it is possible to access datable manuscripts
and facsimiles in either print versions or through online resources such as Gallica,’’ the
website of the Bibliothéque Nationale of France; the Cantus Index,”® a catalogue for mass
and office chants; and the Portuguese Early Music Database (PEM), a catalog that gives
access to pre-1650 manuscripts from Portugal and parts of Spain.*

Given the many alterations to text and music in the OSU Gradual, it is possible

that the manuscript was in use during periods of liturgical reforms in the Catholic

3% Josep Gudiol, “Extret del Cataleg dels Llibres Manuscrits Anteriors al Segle XVIII del Museu Episcopal
de Vich,” accessed September 13, 2014, http://www.abev.net/instrseq/abevmanuscrits.pdf. T accessed the
publication through a link sent to me by Fr. Miguel Gros, the librarian at the Episcopal Museum in Vic.
There are two spellings utilized when referring to the city of Vic, Spain, either “Vic” or “Vich”. The former
is more common in modern usage and will be my default usage.

3% paul H. Freedman, Church, Law, and Society in Catalonia, 900-1500 (Aldershot, Hampshire :
Brookfield, Vt.: Variorum ; Ashgate Pub., 1994); Paul H. Freedman, The Diocese of Vic: Tradition and
Regeneration in Medieval Catalonia (New Brunswick, N.J.: Rutgers University Press, 1983).

37 “Gallica Bibliothéque Numérique,” Bibliothéque Nationale de France, accessed January 10, 2015,
http://gallica.bnf.fr/?lang=EN.

38 «“Cantus Index,” University of Waterloo, Canada, accessed January 10, 2015, http://cantusindex.org/.

39 “portuguese Early Music Database (PEM),” Centro de Estudos de Sociologia e Estética Musical
(CESEM),” accessed January 10, 2015, http://pemdatabase.eu/.
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Church, particularly as connected to the reforms post-dating the Council of Trent.
Theodore Karp’s An Introduction to the Post-Tridentine Mass Proper provides points of
comparison for chant content after the Tridentine reform, as well as insight from other
scholars.*® Although Karp’s work deals mostly with the Temporale rather than the
Sanctorale of the Roman Catholic Mass, he does study the Mass of the Purification of the
Virgin, which provides an intersection with the OSU Sanctorale. Karp also provides
chant texts and music from a selection of Post-Tridentine graduals of his choosing, and
these can be compared with the OSU Gradual to identify concurrences.

For the non-medievalist and/or non-chant music specialist, there are some basic
tools that can be used to help identify text and music scripts that are probably unfamiliar.
A baseline for text and music can be established using reference items, in particular the
Liber Usualis (LU) and Graduale Triplex (GT), resources available in most libraries.*!
Sources such as Butler’s Lives of Saints and Jacques de Voragine’s The Golden Legend
(Legenda aurea) are also useful in providing information about the saints who are the
focus of the Gradual, and perhaps narrow down which are most significant for the
purposes of this investigation.*

It is often difficult to determine precisely the time frame for manuscripts of

Spanish origin since, from the 15™- to the late 17"-century, there is much “visual

0 Theodore Karp and Calvin M. Bower, An Introduction to the Post-Tridentine Mass Proper (Middleton,
Wis: American Institute of Musicology, 2005).

*! The Liber Usualis: with Introduction and Rubrics in English (Great Falls, Mont: St. Bonaventure
Publications, 1997), Graduale Triplex: Seu Graduale Romanum Pauli PP. VI Cura Recognitum &
Rhythmicis Signis a Solesmen